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Press Release

Lizzie Calligas. Metoikesis.
Contemporary Art Center of Thessaloniki, 
Duration: 24 April – 6 June 
Opening: 24 April, Thessaloniki Center of Contemporary Art (Warehouse B1, Port)
      Imprinted memories, frozen in time. The last moments in their old home. Scenes from the process of moving house. Scenes of departure. Moments of arrival. ‘Suspended bodies', 'Shrouded gods', The Korai statues from the Old Acropolis Museum during their move to the New Acropolis Museum photographed and revealed through the lens of Lizzie Calligas are being presented at the exhibition “Lizzie Calligas: Metoikesis’ organised by the Contemporary Art Center of Thessaloniki from 24 April to 6 June, as part of the special series on modern women visual artists. 

      This exhibition, which is part of this year’s Photobiennale-21st International Photography Meeting being organised by the Thessaloniki Museum of Photography, is jointly curated by the director of the Contemporary Art Center of Thessaloniki, Syrago Tsiara, and art historian, Christina Petrinou. 
      Visitors to the exhibition will have the chance to see 25 large-scale photos of the Old Acropolis Museum. The photos were taken in 2007 shortly before preparations began to transfer the exhibits to the New Acropolis Museum. Lizzie Calligas had the opportunity to wander around the location which had been home to these unique works of ancient sculpture from the sacred rock of the Acropolis and capture them on film. Her lens primarily focuses on the sculptures themselves wrapped in white cloth and ready to be transported. She has mainly opted for whole body shots or images of selected limbs, but has also occasionally captured a group of statues together. The actuality of the situation is made clear but only indirectly so: a small detail from a numbered crate or pedestal, packaging materials, exposed limbs next to wrapped ones and the characteristic blue hue of the walls, all offer visual stimuli packed with innuendo, providing both fixed references to a specific location (the Old Acropolis Museum) and information about the events unfolding there (packing the statues for the move). This is no documentary photo shoot, even though such an argument could be made, but an impressionistic take on a critical moment in the 'life' of these specific statues.

The artist Lizzie Calligas, explains how this adventure began: ‘I wanted to preserve something of the feel of that old space, which was not only a significant, historic space, but also one of great emotional value to me for it was my favourite museum. […]I had spent many a long hour in the room where the Korai were displayed, examining them from all sides, carefully observing every detail of their form. The way they had been arranged in a semicircle at the far end of the room, against a backdrop of dark blue that seemed to envelop them, the soft, scant light slanting through the overhead windows – all to me appeared magical. The room’s pervasive 1950s aesthetic coupled with the exquisite beauty of the archaic sculptures created a very distinct atmosphere. But I had no doubt that the effect of the installation inside the new building would be very different. What I had known until then would soon be a thing of the past in spite of how deeply it had affected so many –visitors, pilgrims, travellers… I also felt a sting of melancholy at the thought that the Korai would now have to leave the rock of the Acropolis for the first time in almost two and a half millennia –it seemed to me that they were being uprooted from where they naturally belonged.  
She adds: “The eyewitness experience I had when preparations for their transfer finally began was extraordinary and immensely valuable. The space of the old museum now looked like a hospital, or a vast operating room. Conservators and archaeologists in white gloves quietly moved about among the antiquities, following the instructions of a meticulously thought-out plan, doing what had to be done. Sculptures were being prepared to be placed in separate crates so they could be safely transferred by crane from up the sacred rock to the museum’s new building below. Beneath their cover of white fabric the statues seemed mysterious and oddly alive. I made up stories about them and used my camera to translate into image all that I saw and felt.”
The historian of photography and photographer John Stathatos in his text included in the exhibition catalogue mentions: “The figures in Lizzie Calligas’ photographs are severe, almost hieratic. The once perhaps familiar statues, wrapped now from head to foot in white linen cloth and on the verge of moving to their new home, seem suddenly and strangely remote. Shrouding has changed not just the statues’ appearance, but their very nature.[…] In Calligas’ arresting images, the statues have acquired a new and almost disquieting gravity. Whereas one might expect the enveloping fabric to diminish their authority, banishing any hint of individuality and reducing them to abject bundles, the effect proves to be exactly the opposite: unrecognisable, the muffled shapes rear up imposingly, virtually demanding our respect. They might be priests, seers or even warriors, were it not obvious that these are deities. […]The statues were once in the museum, and are now again in the museum; whether the change is for the better, only time will tell. The Shrouded Gods, suspended in temporary limbo by Lizzie Calligas, maintain the cryptic silence proper to their nature».

The director of CACT Syrago Tsiara clarifies: “Lizzie Calligas strikes a delicate balance between the sense evoked by the opaque protective fabric and the imposing forms it conceals. Occasionally, a face, or limb, or entire figure is clearly outlined beneath its cover, inviting the viewer to hark as they intimate their fears and expectations of the journey that lies ahead. […]Calligas’ photographs recall the subtle sensuousness of René Magritte’s Lovers [Les amants]. Their artistic merit does not lie in exposing the unseen lives that the valuable objects lead behind their protective cloaks, but in creating another, more complex reality, which unfolds in the space around and within the solid sculptural mass of the concealed objects; in the dynamic spatial relations formed by the bodies within their particular environment. As everything is summed up in the fabric’s folds and turns and curves, in the garment’s apparent plasticity, the body shifts and becomes an event that is continuously in the making. Different angles and sources of light, a study of drapery and an emphasis on selected, blown-up details, are only some of the means Calligas employs to suggest the vitality of matter, in keeping with the classical perception of high art as an embodiment of immaterial qualities, while also showing an eclectic affinity with Gilles Deleuze’s
 interpretation of the world as a body of “infinite folds and surfaces that twist and weave through compressed time and space”.  […]Lizzie Calligas’ veiled bodies do not invite the voyeuristic gaze –they stand on a fine line between the spell of mystery and the visible signs of protective intervention meant to salvage their vulnerable parts. These sealed, self-sufficient forms are open to a host of different readings as the process of their metoikesis drapes them with new layers of memory».
 There will be also a bilingual catalogue of the exhibition –greek and english—in coproduction with the Benaki Museum. In the catalogue there will be included all the photographs presented in the exhibition as well as texts written by the historian of photography and photographer John Stathatos , the archaeologist Christina Vlassopoulou, the director of ICFAR, University of the Arts London Claire MacDonald, the curator of the photography archive of the Benaki Museum Aliki Tsirgialou, the art historian Christina Peitrinou, the artist Lizzie Calliga and the director of the CACT Syrago Tsiara.
Curating: Syrago Tsiara, director of CACT and Christina Petrinou, art historian, 
Organization: CACT
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INFO
HELLENIC MINISTRY OF CULTURE AND TOURISM

THESSALONIKI CENTER OF CONTEMPORARY ART

Warehouse B1, Port – PO Box 107 59, 54110 Thessaloniki 
www.cact.gr , info@cact.gr , www.myspace.com/cact_ 
Lizzie Calligas. Metoikesis 
24 April 6 June 2010
Opening 16/01/10, CACT, Warehouse B1

SMCA & CACT Press Office
Yiota Sotiropoulou

mob. 6972336261
Τ: +30 2310546683, F: +30 2310593271

press@greekstatemuseum.com
� See Gilles Deleuze, The Fold: Leibniz and the Baroque (Greek edition: Plethron, Athens 2006).














