Aspects of video art. An art that can speak in a language understood by most part of the world. An art favored by our familiarity with the TV screen and with watching successive images speaking in various ways, techniques, and methods of approaching reality; in terms of documentation, style, ideology, allegory, and in a narrative method or not. 
Since the ‘60s (Sony launched the first portable analog camera, Portapak, in 1965) video art became the new means of experimentation for the artists. At first, video art was combined with installations, performances and avant-garde means in general but soon it became autonomous and video projections were presented more and more often in museums and galleries particularly since the mid ‘70s.     
Some of the themes that interested and keep on intriguing the artists were: the relevance (or non) of the means with television, film and security cameras, the challenge and experimentation related to the linear narration and time management overall, the involvement of the viewers with the essence and formation of the work, and the production of videos without any specific sorting (e.g. pseudo documentary).  Since 1997, when the first digital camera was launched in America and then in Europe, the context along with the means itself was definitely modified. The diffusion of digital images facilitated the recording and subsequent editing of video, making it even more popular.
The Contemporary Art Center of the SMCA presents an exhibition consisting of videos by 11 artists/groups of different styles, from different time periods and with –naturally– different ways of approaching the socio-political reality. 
The exhibition I Have a Dream comes to complement, almost a year later, the exhibition It’s the Political Economy, Stupid, setting up a dialogue of notions about contemporary societies over time. Whether in the form of a documentary, either as a long or short film, or in the form of recorded actions and experiences, the common basic axis of the works presented in this exhibition are the various ideological aspects of the contemporary human condition – individual or socio-political (either way they are inevitably intertwined). 
Within a three decades range, having once again as a title and axis a politically charged well-known phrase (that of Martin Luther King), the question still arises; has anything significantly changed in the world over the last decades? Looking back at the past, we can recognize the older dreams of humankind and hence speculate on and compare them to the dreams and hopes of our modern world.
We realize for certain that every period and every society has its own dreams. For all the other “certainties” the works will reveal their own answers. 
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