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Press Release

MIRO OF MAJORCA AND THE WORKSHOPS OF CONTEMPORARY ARTISTIC CREATION

7 November 2009 – 7 January 2010

State Museum of Contemporary Art, Warehouse B1, Thessaloniki Port

Inauguration: Saturday, 14 November 2009, 12:00, Warehouse B1, Thessaloniki Port
“For me, engraving is a superior expressive form,” Miró told me. It became the means of my liberation, my expansion, my discovery of new things, despite the fact that I started out as a prisoner to its limitations, certain tools and some recipes with excessive dependence on tradition. The tool’s autarchy was gradually defeated. I can use a chisel or a cutter, but I can also use my fingers and hands, a nail or an old screwdriver. In the same way, I was able to liberate myself from the paper I usually used, and produce essays on the most inconceivable types of paper. 
(Excerpt quoted by Jacques Dupin in the preface to his book Miró grabador Ι [Miró the engraver Ι], ed. Polígrafa, Barcelona 1987, p. 7) 
The public will have the opportunity to observe this great surrealist artist’s relationship with engraving, through the exhibition entitled “Miro of Majorca and the workshops of contemporary artistic creation”, organized by the Contemporary Art Center of Thessaloniki in cooperation with the Teloglion Arts Foundation of A.U.Th. and the Pilar i Joan Miró Foundation of Majorca, within the framework of the 50th anniversary of the Thessaloniki International Film Festival. The inauguration will take place on 14 November, at Warehouse B1 in the port, at 12:00.
More specifically, visitors will view 47 engravings by Juan Miró from the series Els gossos (The dogs), Fundació Palma (Palma Foundation) and Les gens de la mer (People of the sea) of the period 1974 – 1981. At the same time works of 27 contemporary visual artists honoured with the Pilar Juncosa & Sotheby’s fellowships, who worked in the Majorca workshops where Miró himself spent the last creative period of his life, are exhibited. They are Wolf Vostell, Guillem Nadal, Peter Phillips, Pep Llambias, Mercedes Laguens, Marina Núñez, Blanca Navas, Wayne Crothers, Txuma Sánchez, Fernando Bellver, Alwar Balasubramaniam, Dionísio González, Montse Carreño, Viola Tycz, Rafa Forteza, Jaume Plensa, Joan Fontcuberta, Jonathan Houlding i Sean Borodale, Mònica Fuster, Amparo Sard, Nuria Solsona, Nieves Galiot, Joan Cruspinera, Hui-Chu Ying, Alexis Leyva “Kcho”, Ben Jacober and Marios Eleftheriades, who is also this exhibition’s curator. 
The Pilar i Joan Miró Foundation in Majorca was established in 1980, when Juan Miró and his family donated the four artistic workshops where the artist had worked intensively from 1956 until his death in 1983, to the city of Palma. The purpose of the donation was to transform those workshops into a stimulant for the future generations of artists. Since the Pilar i Joan Miró Foundation offered the first fellowships for the study and the perfection of the art of graphic works and printing processes, the workshops have hosted a heterogeneous amalgam of visual artists, all seeking Miró’s modern spirit.
The Pilar i Joan Miró Foundation offered many artists the possibility to create engravings, lithographs, silk screens, ceramics, photography works in the workshops, while it recently turned towards the new technologies, including ideas requiring digital printing systems.

The exhibition in the Contemporary Art Center of the SMCA completes the artist’s portrait during the mature period of his activity, as it is thoroughly presented in the exhibition of the Teloglion Arts Foundation of A.U.Th. and is continued in the Macedonian Museum of Contemporary Art. It is an exhibition which actively proves the valuable and live contribution of the significant Catalan artist to contemporary art.
It is worth noting that the documentary “The Phosphorescent Trails of Snails” will be projected at the same time in the outer area of Warehouse B1, in the framework of the 50th Thessaloniki International Film Festival (14 to 23 November). This documentary suggests a flashback to the creative “moment” when Miró added colour to his dreams. We will be guided by the words written by Yvon Taillandier “Joan Miro:  je travaille comme un jardinier (I work like a gardener)” published in the revue XXeme Siècle, Paris, no. 1, issue 1, 15 February 1959. [Runtime: 54’ Director: Cesc Mulet / The Phosphorescent Trails of Snails © La Perifèrica produccions / Televisió de Mallorca. 2009]    
Curator: Marios Eleftheriades
Coordinator:  Areti Leopoulou
Opening hours: Monday-Sunday, 09:00 – 21:00.
The exhibition was organized in the framework of the 50th Thessaloniki International Film Festival in cooperation with the Teloglion Arts Foundation of A.U.Th. and the Pilar i Joan Miró Foundation of Majorca.

Note: The use of full-page photographs is subject to financial sanctions, due to intellectual property rights. 
-----------------------------------------------------------------------------------------------------------------

JOAN MIRO AND THE GRAPHIC ARTS

Joan Miró’s interest in the graphic arts is attributed to the ongoing search for new means of developing his artistic concerns, as well as to the satisfaction he derived from experimenting with the most diverse materials. These means allowed his works to become more widely known and accessible to a broader public. The change in the concept of the unique work of art and the appearance of numerous copies of his creations, constituted an exceptional creative medium for the artist.
Joan Miró was initiated to the graphic arts thanks to his relationship and friendship with a circle of poets and writers that he met circa 1925, in Paris, through André Masson. Although he illustrated many books by writers such as Paul Eluard, J. V. Foix and Tristan Tzara, it was not until the 1960s that he devoted himself to the graphic arts, producing a multitude of graphic artworks. This decade brought thousands of reprints and more than one hundred illustrated books. This was the stage during which he achieved technical perfection as a result of his cooperation with important engravers who participated actively in the creation of his works of art. The end result was formed by this system of working in a group, whereby master printers and the artist exchanged recommendations, experience and synergies. 
Joan Miró shared his creative process with the workshops of very important engravers, such as the workshops of Lacourière, the Cromerlink et Doutrou Atelier, the engraver Fernand Mourlot in Paris, Atelier 17 of William Hayter in New York, Workshop 46, the workshop of Joan Barbarà and the Workshop of Artistic Lithography in Barcelona, established by Damià Caus. In this same way, this symbiosis of artist and technician is equally important in other sectors, such as pottery. Miró worked on his ceramics with his friend Josep Llorenç Artigas and his son, Joan Gardy Artigas
JOAN MIRO’S GRAPHIC ARTS WORKSHOPS
The Pilar i Joan Miró Foundation in Majorca was established in 1980, when Joan Miró and his family donated the four artistic workshops where the artist had worked intensively from 1956 until his death, to the city of Palma. The purpose of the donation was to transform those workshops into a stimulant for the future generations of artists. Miró expressed the desire that the spirit of creativity and transcendence that characterized him would remain alive even after his death, and this dream became a reality in Son Boter.
The workshops still accommodate a multitude of experimental artistic proposals. Year after year, in this open-minded setting, young artists, as well as older, more established ones, create artworks, convey ideas and share creative experiences. 
The Pilar i Joan Miró Foundation offered many artists the possibility to create engravings, lithographs, silk screens, ceramics, photography works in the workshops, while it recently turned towards new technologies, including ideas requiring digital printing systems. 
Within this framework, the international Pilar Juncosa Fellowships contribute to the promotion of meetings between young artists from all over the world, and allows them to travel and live abroad, so as to gain new experiences. This is based on the concept that artists have to approach contemporary creativity, taking advantage of all the resources produced by society, in order to find the tools that are best suited to their personal idiom. 
This allows the most traditional ideas and the most audacious experimentations to find a harmonious symbiosis. The objective that has marked all those years of continuous work and which continues to guide us to this day, is to achieve a balance between memory and innovation. In other words, to respect the traditional arts in combination with the strongest desire to keep up with the times.   
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