
Visibility versions aiming to stimulate the gaze

In its various forms, mediums and techniques, the work of Maria Paschalidou is always concerned with the issue of human body engagement in the public field, how it is affected by the urban environment and how the latter is transformed by the body. 


From the projection - integration of urban images in her 1998 photographic series Body and City to her 2007 public, participatory action Visibility - an action intended as an alternative to the established norms of the art market with regard to the production, distribution and exchange of art - Maria Paschalidou has always challenged the assumptions on which the urban corporeal economy is based - the methods of perceiving, representing and decoding bodily experiences in different environments.


Each time, it is the reference framework the one that defines the kind of discourse produced, shifting the conceptual underlay of her concepts: in Bodies Under Investigation (2003)for example, it is the medical discourse and the relevant technology the ones that primarily shape the representation of the body; the body is presented as a field where various powers of control, observation and qualification are exercised. The body is resisting those powers, projecting vestments of images that remain concealed by x-ray methods. In Narratives On A Gyn Exam Table(2009), the examination table of the gynecologist is transformed from a locus of medical examination to a place of revelation of personal narratives. The audience does not passively attend the narrations, but literally takes the place of the narrator who reveals his/her personal experiences. Audience members are asked to assume the same, awkward  position women take on the gyn exam table. 



In her latest work, Arbitrariness (2012), Maria Paschalidou intentionally expands the participatory aspect of the audience’s experience. This site-specific interactive photographic installation is staged at the ground level exhibition area of the Center of Contemporary Art at the Thessaloniki Port. The exhibition invites viewers to take the initiative and determine the course of the projected work themselves, being free to combine the available images and words as they please. The initial material of the installation consists of ten images - shadows of human bodies who converse with parts or entireties of buildings - while the discursive group of fragmentary and unconnected sentences is derived from the work of Louise Bourgeois, He disappeared into complete silence, which is “arbitrarily” paraphrased as: ‘She who disappeared into shadows’. 


The consisting parts of the installation (images, discourse, programming, sound) have been separately processed, in an attempt to serve the collective work as the creator intended. However, the final outcome is always open to the user’s free will, action and effect. Audience participation, in the form of the “Do it yourself” practice that has emerged in the international art scene over the past decade, is not only a condition of the production, but a prerequisite for the completion of the artist’s work, which is designed in a way that stimulates personal judgment and selection. 


The artist has created a “user friendly” digital environment, taking advantage of modern technology, and in this way she constantly challenges the limits between controllability and contingency, the spontaneous recollection of internalized visual experiences and the arbitrary identification of signifier and signified.  
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